mean time, to find out a more agreeable entertainment
for the winter-season, the opera of Einaldo is filled with
thunder and lightning., illuminations and fire-works;
which the audience may look upon without catching
cold, and indeed without much danger of being burnt;
for there are several engines filled with water, and ready
to play at a minute's warning, in case any such accident
should happen. . . .
It is no wonder that those scenes should be very sur-
prising, which were contrived by two poets of different
nations, and raised by two magicians of different sexes.
Armida (as we are told in the argument) was an Amazonian
enchantress, and poor Signior Cassani (as we learn from
the persons represented) a Christian conjuror (Mago
Christiano). I must confess I am very much puzzled to
find how an Amazon should be versed in the black art,
or how a good Christian, for such is the part of the
magician, should deal with the devil.
To consider the poet after the conjurors, I shall give
you a taste of the Italian from the first lines of his preface :
" Eccoti, benigno lettare> un parto di poche sere, che se ben
nato di notte, non & pero aborto di tenebre> ma si fard
conoscere figlio d* Apollo con qualche raggio di Parnasso"
" Behold, gentle reader^ the birth of a few evenings,
which, though it be the offspring of night, is not the
abortive of darkness, but will make itself known to be the
son of Apollo, with a certain ray of Parnassus." He after-
wards proceeds to call Mynheer Handel the Orpheus of
our age, and to acquaint us in the same sublimity of style,
that he composed this opera in a fortnight. . . . Before I
dismiss this paper, I must inform my reader, that I hear
there is a treaty on foot between London and Wise (who
will be appointed gardeners of the playhouse) to furnish
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